THESIS I CREATIVE NONFICTION RUBRIC  
	
	EXCEEDS STANDARDS
20 points
	MEETS STANDARDS
16 points
	DEVELOPING BUT ACCEPTABLE
14 points
	UNSATISFATORY
12 points
	INADEQUATE
10 points

	COHESIVENESS, STRUCTURE & STORY FORM
	The essay works cohesively; the original concept has been realized coherently and completely. It has an apparent subject and a deeper subject that teaches something. Strategies of fiction are employed successfully. A lyric or mosaic essay effectively juxtaposes sections or fragmentation so that meaning builds.
	The essay is competently told using the strategies of fiction. It has an apparent subject and a deeper subject, and has sufficient drama or humor to hold a reader’s interest. The sections or fragments in a lyric or mosaic essay are compelling. Meaning is clear, although sections or fragments may loosely cohere, 
	The piece works well in sections but is not utilizing narrative structure as well as it could. Begins with a purpose but may lose sight of it at times. Some gaps in explanation. 
	Certain sections work but not all; structure is not well thought out. Events are told rather than shown.  No sense of who is speaking or purpose, nor attempt to engage with the self. No self-reflection.  
	Lack of structure and form. The student has not written a piece that has an understanding that art needs scaffolding.

	VOICE & STYLE
	Sophisticated use of voice and style realized through various elements including syntax, diction, musicality of language, etc. Reflection is insightful. Courageous honesty in confronting the self and showing compassion toward others.

	Competent use of voice and style realized through various elements including syntax, diction, musicality of language, etc. Writer is mindfully of telling the story truthfully. Honesty in confronting the self. Thoughtful self-reflection.
	Voice and style are bland or more familiar while still being competent. Focuses more on experience than self-discovery.  Self-reflection is sentimental or pat.  
	Problems with consistent voice or style, Inability to convey a sense of an author behind the work. Avoidance of confronting the self. No exploration of a subject beyond the self.
	Mechanical or cognitive problems that don’t allow voice or style to be considered.

	IMAGINATIVE RISK 
	The creative process is original and innovative; the work is surprising and subverts genre conventions successfully. The story transcends expectations of the reader.
	The work shows originality in concept and competently fulfills the conventions of the genre and its expectations.
	Attempt at pushing beyond the familiar and comfortable is not wholly successful.
	Little originality & creativity is exhibited. 
	There is little or no evidence of creativity in the story. Does not transform received ideas from popular culture, e.g. sitcoms, videogames and pop songs.

	REVISION
	Ability to transcend original concept and synthesize and utilize teach and peer comments to create a more compelling work of art.
	Ability to synthesize and incorporate teacher and peer comments in the revision process.
	Moderate evidence of incorporating critiques in the revision process.
	Little evidence of incorporating critiques in the revision process.
	Unable or unwilling to revise.

	GRAMMAR & MECHANICS
	Error-free, well-crafted writing mechanics, including sentence construction, spelling, syntax, diction and punctuation.
	Minimal errors in grammar & mechanics of sentence construction, spelling, syntax, diction, punctuation and capitalization.
	Some grammar & mechanical errors, but ideas still comprehensible. 
	Significant errors in grammar & mechanical errors that damage coherence. 
	Serious and persistent errors in sentence structure. Problems so glaring as to make meaning incoherent.


Exceeds Standards = 100
Meets Standards =80
Developing But Acceptable =70
Unsatisfactory = 60
Inadequate =50
Cohesiveness, Structure & Form  _____
Voice & Style


_____



Imaginative Risk


_____

Revision


_____

Grammar & Mechanics

_____

TOTAL



_____
